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arm and pluck out the right eye; to art the body is as sacred as the 
souL Religion would lead us to heaven maimed; art is not satisfied 
until the whole man is saved. 

Again, art brings peace to the troubled mind, not by sapping its 
energies, but by creating counter activities to overcome the discord 
by harmony. It is by art more than by sermonizing, by great pic- 
tures more than by prayers, that the evil tendencies in us shall become 
regenerated. 

It is a question whether an artist should ever paint battle pictures. 
The real mischief of war can never be told by the brush, for it is not 
the carnage, the blood-soaked fields, or the heart-breaking scenes 
which condemn war most. Such evils come also by the flood and the 
earthquake, the summer's sun and the winter's snow. 

The shame of war lies in the violation of a moral principle, to 
which the poet and the orator can give expression, but which the 
painter cannot catch on his canvas. 

A painter should, if not exclusively, generally at least, give us 
pictures of peaceful landscapes, the grandeur and loveliness of nature, 
of sky, and sea; he must reveal the "human form divine" and people 
his quivering canvas with beautiful women and children; he must give 
us scenes of quiet and sweet home life; such scenes as the great 
•Dutch masters loved to paint. M. M. Mangasarian. 



RECENT WORK OF ILLUSTRATORS- 
HELEN MAITLAND ARMSTRONG 

America is the home, so to speak, of book illustrating, a larger 
amount of work being produced and a higher average standard of 
excellence being maintained than in any other country. No incon- 
siderable number of our artists have won for themselves international 
reputations, and many who are not so well known have done work so 
credible that they are entitled to the meed of praise due for earnest- 
ness of effort and merit of accomplishment. Among these latter is 
Miss Helen Maitland Armstrong. The following six illustrations by 
her are reproduced by courtesy of A. C. McClurg & Co., publishers, 
from ''Swedish Fairy Tales" and ''Bernardo and Laurette." Miss 
Armstrong enters fully into the spirit of her text, and produces illus- 
trations that are not merely graceful and pleasing as pictures, but are 
a positive enforcement of the stories she undertakes to interpret and 
illuminate. Book illustration has been a sort of pleasant diversion 
for Miss Maitland. Her principal work has been cartoons for 
stained glass windows and designs for mural decoration. 
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